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LPROLOGUE: MJSI C VI DEO

We see STEPHANI E, JENNY, HARRI, M CHELLE and LYNN sitting
on a rooftop. Looking up at the stars in awe.

The band board a rocket ship. They explore the buttons and
realise it’'s powered by nusic. W see the band piloting
the rocket ship across the cosnbs. As a few lyrics start,
the nusic begins playing in full force. The band hop al ong
a stairway of planets until they land on a particularly
ani mat ed one.

This planet is purple in aura, it has weird vibrant plant
life that resenbles nothing that they can recogni ze as
natural, they explore the weird vegetation, when suddenly
a alien creature | eaps frombehind a noss |i ke shrubbery.
The band, shocked and scared, run away with haste fromthe
creature and fall into a crater.

They junp out from another crater onto a new planet. This
worl d has a trippy, tie dye ground that noves and shifts
intime with the nusic. It pulsates and creates weird
bubbl es of rainbows. Harri gets wheezy and falls back away
fromthe group who are exploring this weird new terrain.
They gesture for her to join them She rushes to the rest
of the group. In this tine, Jenny picks up a snake |ike
creature and starts playing with it, moulding it like a
bal | oon ani mal she fashions a lasso with it, waps it
around a star, gathers the entire band on it and uses it
as a vine to swng to the next world.

The third world is bizarre and tiny, so snmall that the
band are able to walk the entire circunference of it

wi thin seconds. As the mddle starts to spin creating a
hypnodi sc effect the band get sucked, one by one, into the
m ddl e of the world which acts as a wornhol e; they

di sappear.

The band materialise onto a fourth planet, they w pe

t hensel ves down and | ook around. It is then reveal ed that
this planet is alive and | ooks angry. The band notice that
the planet has arnms and i s wearing boxing gloves over its
hands. It throws a punch at a nearby planet which in turn
retaliates. The two planets break into a full blown fist
fight, causing the band nmenbers to fall off into space.
They [ and back on the first planet.

They spot the rocket and run towards it, inside they brace
t hensel ves for lift off. As they fiddle with the controls,
t he rocket whizzes off.

The band | and back on earth and hold their arns
outstretched in a classic rock pose.

ONE YEAR EARLI ER
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I NT. KITCHEN - EVEN NG

St ephani e i magi nes herself in a rock band, with crowds
calling her nanme. She holds her arns outstretched.

BCSS:
St ephani e!

She picks up yet another knife to clean, she |ongingly
stares at the wall and wi shes she was sonewhere el se. As
she brings a fork up to her chest she finds a little Lego
man skewered on one of the prongs. She holds it with al
the precision of a surgeon to her face to get a gl ance of
the strange man. Upon cl oser inspection she realizes it is
alittle astronaut holding a red nmug. She stares at the
figure for a while.

BOSS:
St ephani e get back to work! And
| eave your new boyfriend al one.

Stephanie imtates her boss in a whining high pitched
junbl e of words before she wal ks over to the cutlery tray.

| NT. BAR - NI GHT

Stephanie is sitting at the bar.

CLI VE:
So stranger, what will it be?
Usual ?

STEPHANI E

Not tonight Clive, I'’mfeeling
like | want to drown ny sorrows
in a different watered down

poi son

CLI VE:
So no Gn Martini? Shane |’ ve
been practicing ny shake and
everyt hi ng.

STEPHANI E
Practicing your what?

CLI VE:
My shake, every bartender worth
his salt has a unique spin to the
way he serves his sol utions,
hel ps build a rapport with
custoners, makes you stand out in
t he sea of noustaches and
suspenders.

( CONTI NUED)



CONTI NUED: 3.

STEPHANI E
Al right then Jerry Thomas show ne
what you got. Cuba Libre, and
make it snappy.

Clive gathers together a few bottles and pulls of a

medi ocre performance throwi ng around bottles with a | ook
of concentration. He neasures out the correct anmounts of
al cohol into the shaker and proceeds to seem ngly have a
fit. Wilst standing with two feet planted firmy on the
ground, he finishes with a hip shake and "ta-da" nonent

| ooki ng at Stephanie for approval .

STEPHANI E
s that it? (She noves her hand
over her nmouth to stop from
| aughing) It was amazi ng,
magni fi cent, you certainly wl
attract ATTENTION with those
noves!

W see the band enter, staggering a little as if they had
already had a few drinks. They take a seat beside

St ephanie at the bar. M CHELLE, a long haired female in
her early-20"s catches Cive s eye.

STEPHANI E
Here you go Cive, Show off your
skills.
CLI VE:
VWhat will it be?
M CHELLE:
Can we get four bottles of beer.
CLI VE:
Sur e.

Clive | ooks at Stephanie shrugs his shoul ders

CLI VE:
Maybe next time huh.

STEPHANI E
"Il hold you to that.

JENNY, a smartly dressed girl in her md-20"s gl ances over
at Stephanie with a knowi ng smle.

JENNY:
H, |'mJenny.

She extends her hand in a formal manner.

( CONTI NUED)
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St ephani e
Jenny sm |

STEPHANI E
St ephani e.

| ooks at her with a cold, analytical stare.
es, she shakes her hand, cautiously.

STEPHANI E: (V. O
Wel | she certainly |ooks the
part, all dressed up and nowhere
to go. Wiat a show off. Hear
that? It’s your tie begging to be
| oosened.

JENNY:
And this is Lynn, Harri and
Mchelle is the one on the end
t here.

Jenny gestures towards the other nenbers of the group who
don’t even break fromtheir own conversation to
acknow edge Stephanie. Jenny continues tal king but her

di al ogue i

St ephani e
turned to

s drowned out by Stephanie’s inner nonol ogue.

STEPHANI E: (V. O
Great, so not only do we have
this Beatles groupie, we’'ve got a
school gi rl who' s taken edgy and
nmysterious to a whol e new | evel
sone ki nd of abom nabl e snowran
and a girl that snells |like she
hasn’t washed si nce Kennedy was
shot .

STEPHANI E
Pl easure, |'m sure

turns back to the bar. The group have now all
face Stephanie.

M CHELLE:
Don't be so dism ssive darling,
were the queens of the world.

STEPHANI E
What, all of you?

LYNN:
It’s a shared and fair ruling, I
can assure you.

CLI VE:
Here we go | adi es.

Clive places 4 bottles of beer on the bar. Mchelle
funbles in her pocket and pulls out a couple of crunpled
paper notes which she nonchal antly hands to Cive.

( CONTI NUED)



CONTI NUED: 5.

JENNY:
You're that singer, right?

M CHELLE:
Jenny, what you thinking | can
see those cogs of yours turning.

LYNN:
She’ s pl anning on how to get away
from us.

M CHELLE:

| npossi bl e, never happen. W’ re
stuck in this rut together.
For ever.

JENNY:
| was nore thinking Stephanie
here could join us one night.

The group fall silent and turn away shaking their heads.
St ephani e 1 ooks hurt by their perceived reluctance to want
to hang out with her.

JENNY:
We're a band

STEPHANI E
Ch yeah? What sort of nusic do
you pl ay?

HARRI, the scruffiest and ol dest | ooking of the group
spins round to face Stephanie.

HARRI
Whoa! Broad question, we nake
sounds that bend and shape the
cosm c plane around us, we nove
the world wth our nusic through
pure electric vibes. W re the
pure bred psychedelic equival ent
to the Beatl es.

JENNY:

(Looki ng over her shoul der) What
did | tell you about conparing us
to those two-bit Liverpudlians?
(Looki ng back at Stephanie) W' re
gonna be bigger than The Beatl es,
bi gger than Creedence C earwater.
One of the all tinme greats.

STEPHANI E
You know you remnd ne a | ot of
me, nmy early attitude before it
all went tits up.

The whol e band are now faci ng Stephani e again.

( CONTI NUED)
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LYNN:
What happened?

STEPHANI E:
Long story short, ny nanager
didn't |ike what I was offering.

JENNY:
| thought the higher up you go,
the nore m stakes you are
all oned? At the top if you make
enough of them it’s considered
to be your style.

STEPHANI E
Vll | know soneone who
woul d di sagree with you there.

JENNY:
Not ny words, the words of Fred
Ast ai re.

HARRI
That cat knew how to hold
t he vi bes.

M CHELLE:
Wait hold up your past?
What’s that got to do with
anyt hi ng.

St ephani e | ooks slightly taken aback and struggles to get
her words out.

I NT. LI'VING ROOM - DAY - MONTAGE

- W see ERNEST, a man in his 50's, knelt on the fl oor

pai nting an anti-war sign. He is wearing a denimshirt
with the buttons undone down past his chest, flared jeans,
a headband and circul ar, col oured spectacl es.

STEPHANI E (VO):
Wl |l ny Father was heavily
involved in the protests agai nst
Vi et nam The three piece s? He
didn't |ike that, thought it
woul d draw to nuch attention

END OF MONTAGE
BACK TO SCENE
HARRI

Heavy, so he’'s like a ’'peace and
| ove for all’ kinda dude?

( CONTI NUED)



CONTI NUED: 7.

STEPHANI E
Yeah that’s one way to describe
hi m

HARRI

Rem nds me of | ndi a.

LYNN:
VWhat doesn’'t?

STEPHANI E
They were worried it woul d get
out and ny Father would start to
get attention, and if that
happened, the truth about ny
nmot her woul dn’t be far behind.

JENNY:
Wiy what’s her deal ?

St ephani e takes a nassive swig of drink, stalling for tine
to conjure up sone nonsense.

I NT. LI'VING ROOM - NI GHT - MONTACGE

- W see DOROTHY, a worman in her early 50’s, sat on a
sofa. She is shaking vigorously and | ooki ng around her
with darting, paranoid | ooks. She curls up into a ball on
the sofa, face gaunt and pale. She wi pes a tear from her
cheek.

STEPHANI E (VO):
Drugs, heavy drugs. Heroin nore
t han anything. Not a fun thing
when you literally have to resort
to snoking it because there isn't
a clean vein in your body. O
course if that got out then
spotlights would soon turn to ne.
It was best for ne to get out
while I could, with nmy integrity
still in tact.

END OF MONTAGE
BACK TO SCENE
JENNY:
You know in our world, none of
that really matters. W all have
secrets.

LYNN:
If one falls, we all fall.

( CONTI NUED)
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JENNY:
And as |luck would have it we need
a singer to join us imediately
and | eave her dull world behind
and help us nould the way people
hear nusi c.

HARRI

Exactly. HEY wait, you sing!
STEPHANI E

| do, are you asking ne to join

you?

A wave of noddi ng heads are seen fromthe group, except
M chell e, who continues to swig fromher bottle while
gi ving Stephani e a suspi ci ous | ook. Stephanie sniles.

JENNY:
It looks like it. We have an
audition for a festival com ng
up, it’'d be great to have you
join us. What do you say? Want to
come to our jam session tonorrow?

Jenny grabs a napkin and wites down an address. She hands
it to Stephanie, who is still smling.

JENNY: ((CONT)
We can see what you’ ve got. But
|"msure you Il fit in just fine.

Jenny gives Stephanie a wink and smles at her.
FADE TO BLACK
| NT. HARRI'S BEDSI T - AFTERNOON

St ephani e stands awkwardly in a roomwhich is cluttered
with beer bottles, instrunents and dirty cl othes. Snal
posters cover one wall while another is covered by a giant
flowery flag and another in all sorts of graffiti and
drawi ngs. Jenny gestures to a bean bag on the floor.

STEPHANI E
(Wth a rather desperate, quiet
nature hoping to nake herself
seem not too overwhel ned.) Nice
place, it’s very... it has very
good vi bes you know?

M CHELLE:
VWl | what ever good vi bes your
snel ling their probably com ng
fromHarri

( CONTI NUED)
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HARRI
Hey!

Harri pulls the collar on her shirt to her
an deep inhale of the snell

HARRI
kay, maybe sone sweet aronma |eft
fromny dance with Mary-Jane.

M CHELLE:
Well that’s the only dancing you
do these days.

M chell e does an insinuating little dance.
from her seat on the beanbag and wal ks over
arnms outstretched to wel cone her.

HARRI
Anyway! Wel cone to ny hunble
abode, its not nmuch but we
nmanage.

LYNN:
(Under nmuttered breath.) Manage
bei ng the optimal word.

HARRI
Hey, you don’t need a ton of

mat eri al possessions, it clutters

the creative juices and gets in

t he way.

STEPHANI E
Yeah, | totally get what you
mean.

HARRI

Free your space, free your body,

free your mnd. That’s what | was

taught in India.

JENNY:
O fer your guests a cuppa tea,
that’s what | learnt in Britain.

Can | get you sonething
St ephani e?

STEPHANI E
Oh, just Steph. And yeah, that
woul d be great, white with one
sugar pl ease.

nose and t akes

Harri | eaps
to Stephanie,

Jenny wal ks away to nake the tea. Before she’s even |eft

the roomMchelle is routing around in her

pocket s.

( CONTI NUED)



CONTI NUED: 10.

M CHELLE:
O woul d you prefer sonething to
make you a little nore attuned.

M chell e produces a little baggy. Inside are sone strips
of LSD

HARRI
Where did you get that?

LYNN:
The noon probably.

M CHELLE:
Don’t be stupid Lynn the only way
we’'re gonna get to the noon is
with this.

She shakes the bag suggestively.

STEPHANI E
Er nmm okay but, what is that
exact!ly?

M CHELLE:

Ch only the finest thing on this
green earth, L.S. D 25. Lovely,
speci al stuff.

LYNN:
Why have you brought that out?

M CHELLE:
Well we’'re supposed to be jamm ng
aren’t we? Witing a song? M ght
hel p open the doors, put pen on
paper .

HARRI
Wel |l okay, let’s get blitzed.

Jenny wal ks back in with cup in hand and w tnesses both
M chelle and Harri about to take the LSD.

JENNY:
What the hell is this? You two
del i nquent fuck ups are not doing
t hat here, not now.

Li ke naughty school children they both place it on their
tongues and | ook at Jenny with manic smles, Lynn grabs
the bag and takes a strip as well.

JENNY:
LYNN!

( CONTI NUED)



CONTI NUED: 11.

LYNN:
C non, Steph, we’'re going to take
alittle trip.

STEPHANI E

Where are we goi ng?

M CHELLE:
W' re going to find Lucy in the
sky with di anonds!

M chell e 1 ooks at Jenny and taunts her. W hear Harri
singing gleefully to herself in the background.

HARRI
(singing dream |ly) Lucy in the
Sky-y-y-y.....

She trails off as she crashes down into a beanbag.

St ephani e holds out a tab of LSD and gestures towards
Jenny in a "You know you want to" fashion. Jenny takes the
tab off her, huffs and lifts it up to her nmouth in tine

wi th Stephanie.

ANI MATI ON SCENE

St ephani e places the tab upon her tongue and instantly her
pupi s becone two sizes bigger. They pixelate in a
colourful pattern which then swirl inwards creating a tiny
hanster that then proceeds to use the pupil as a running
wheel . The hanster flies around the roomin a bubble. It
gets higher and higher until suddenly it pops and the
hanst er di sappears. The bubble reforns and ri ses once
nore. It does this routine several tines over.

W see bottles in the roompull out of pixelation and
Jenny pulls into focus. She picks up her guitar and | ays
down a distorted lick that rocks the entire room Each
instrument joins in an unfiltered, bizarre nel ody of
sounds.

Colours start to pulsate in the wall paper. Stephanie falls
backwards into a chair which engulfs her. She |ooks to the
ceiling, a tree starts to energe fromthe center

It flourishes into a full grown tree and bl oons vivid bl ue
petals. A single petal falls onto the face of Stephanie.
She turns to blow it off her check and flies away, | eaving
a colourful trail of neon rainbows.

The petal |ands on the nose of a big teddy bear. Stephanie
cautiously approaches it and puts her hand on its fur
runni ng her fingers through the thick hair. The bear
flicks his eyes over to her face, Stephanie pulls away.
She sees that hair is stuck all over her hand, she |ooks
down to inspect. It doesn't seemto be fur or hair or
anything of the sort, it is in fact a bunch of
caterpillars.

( CONTI NUED)
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Wth a sudden burst, the caterpillars transforminto
butterflies and scatter away, one flies onto a wall and
animation starts to leak fromits aura and suddenly
everyt hi ng becones ani mat ed.

St ephani e 1 ooks at herself as she tries to wap her head
around what she has becone. She pulls back as if to start
runni ng i ke roadrunner and suddenly, as if by magic,
she’ s gone leaving only a snoky sil houette in her place.

When we next see Stephanie she is in the ocean. She ran
away to be with the fish and turtles. They swarm and fl ow
around her. They block out all |ight and, after they

di sperse, we see Stephanie sitting in the mddle of an
enpty roomwith tie dyed walls, which are slowy rotating
anti-cl ockwi se. She starts singing snippets of a song that
only appear in speech bubbles. She takes out a cigarette
and lights it, taking in deep breaths. The snoke norphs
into i mages dancing. The snoke di sappears to reveal a disc
with a sun on it. The disc spins, revealing a noon. The
disc falls, landing on the wall where reality starts to
drip back. Stephanie slides down a rai nbow and back into

t he room

M CHELLE:
Harri, wll you shut the fuck up
about | ndi a!

St ephani e softly sings to herself whilst the others argue
in the background.

STEPHANI E
Abyssal plain of blackened |ight.
HARRI
But that’s not how | got taught
inlIndia. | got told that all nen

bl ack, white, gay, straight
shoul d be | oved no matter what.

JENNY:
Yeah but listen, that’s got
nothing to do with the Beatles
does it.

HARRI
Even if you don’'t like themthey
shoul d be | oved for what they
are.

JENNY:
| just don’t rate them | think
i f peopl e stopped tal ki ng about
t he fucking Beatles and |icking
their arse’s it mght open their
eyes to sonething new, because at
the mnute they’' re | eaving people

( MORE)
( CONTI NUED)
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JENNY: (cont’d)
not wanting to put anything into

the arts.

STEPHANI E
Boundl ess light, across endl ess
spectrum

M CHELLE:
Look, we are not gonna get there,
just accept it! Not in our
lifetime anyway. Qur space
programe may as well consist of
sone Baco foil and toothpicks. Be
realistic

STEPHANI E
Col d ocean devoid of all

FADE TO BLACK
I NT. HARRI’S BEDSI T - MORN NG

We see Harri’s bedsit all in darkness. Sitar nusic begins
playing | oudly. Stephani e opens her eyes and | ooks around
her, confused and hal f asl eep.

JENNY:
Are you having a fucking | augh?

M CHELLE:
Harri!

M chelle throms a cushion at Harri who is off screen. The
music carries on regardl ess.

M CHELLE:
Harri! Take 5 will you?

The nusic stops and Harri wal ks over to the table. She
sits down and pulls out a cannabis grinder.

HARRI
In India we used to jamthrough
t he night.

JENNY:

Vell you' re not in fucking India,
you' re in Canden. So shut up,
it’s 3am

M chel | e | ooks down at her crotch.

M CHELLE:
Oh for fuck sake.

M chel |l e stands up and waddl es towards the bathroom

( CONTI NUED)
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M CHELLE:
Well, at least | know |’ m not
pr egnant .

LYNN:
Har | ot .

We hear the toilet flush. Mchelle cones back in and sits
down.

M CHELLE:
Jeal ousy is a cruel mstress,
Lynn.

LYNN:

Jeal ous of what? Not everyone
strives to be the fenale
Casanova.

Jenny cuddl es up closer to Lynn in a protective way.

JENNY:
WIIl you two stop bickering and
go the fuck to sleep

M CHELLE:
| can’t sleep, not now.

LYNN:
Me neither, thanks a lot Harri.

HARRI
Anyti ne.

M chelle turns to Stephanie.

M CHELLE:
So, Stephanie. Are you still a
cherry?

JENNY:

Jesus, Chelle. What an awful
guestion. You don’t have to
answer that Steph.

St ephani e chuckl es.

STEPHANI E
It’s alright, I’ve had ny fair
share.

M CHELLE:

| like this girl. She can stay.

JENNY:
She won’t want to stay if you
keep aski ng her such personal

( MORE)
( CONTI NUED)
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JENNY: (cont’d)
guestions. \Wat do you say,
Steph? Did you feel connected
wWth the nmusic |last night?

STEPHANI E
Yeah! | can’t renenber the | ast
time | felt so creative, really
let the juices flow | scribbled
down sone of the lyrics we
t hought up.

St ephani e produces a note book full of scribbles. She
passes it to Mchelle.

FADE OUT
ONE MONTH LATER
SEPTEMBER, 1968
| NT. GARAGE - DAY

The garage door swi ngs open with a howing thud. W see
the band stood in it’s entrance | ooking cold and benused.

JENNY:
So what do you think?

M CHELLE:
Explain this to nme again

Leonar ds.

Jenny pinches Mchelle's cheeks, Mchelle tries to pul
her head away.

JENNY:
Onwar ds and upwards, Shelly ny
dear, we need to expand if we
want to be taken seriously, if we
want to nail this audition in
January.

M CHELLE:
Expand?

JENNY:
Well for one, Lynn can actually
fit a drumkit in here and we can
use | ouder anps for our guitars
wi t hout the
nei ghbours conpl ai ni ng. W can
get a m crophone stand for Steph,
sound proof the walls, the whole
sha- bang.

( CONTI NUED)
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STEPHANI E
Sound proof the walls? Wth what?

The band pause, clearly thinking hard about this. Harr
lights a cigarette.

HARRI
Egg cartons.

LYNN:
Shut up, Harri

JENNY:
Hold on a mnute, that could
actual ly work.

LYNN:
Don't be ridicul ous.

JENNY:
No, hear ne out. Just inagine.

Jenny hol ds her hands up. The garage transforns into
a colourful sound studio. There is egg cartons covering
the wall and a sofa has appeared in one corner.

JENNY: ((CONT)
We can paint them nake patterns,
it can be |ike the nmural reborn,
just with egg cartons.

Jenny | owers her hands and the garage is back to nornal
STEPHANI E

Yeah, | can see it now. |I'm
getting good vi bes al ready.

HARRI
Coul d snoke sone serious J in
her e dude.

M CHELLE:

Hmm we could work sone
overdrive into our songs?

JENNY:
Li ke I said guys, onwards and
upwar ds

Lynn puts her arm around Jenny. The band | ook into the
garage with smles on their faces.

LYNN:
Onward and upwar ds

FADE TO BLACK

( CONTI NUED)
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TWO MONTHS LATER
NOVEMBER, 1968
| NT. BAR - NI GHT
The band are sat at the bar. The tables behind them

are occupied by people and filled with enpty gl asses. The
band seem nel anchol y.

LYNN:
Well shit, it’s not going very
well is it?

STEPHANI E:

It's not that bad, cone on.

JENNY:
Not that bad!? We're struggling
to keep up with the rent for the
garage, nobody seens to have any
life left in them..

LYNN:
O creativity

JENNY:
O that. We're all w ped.
M serabl e | ay abouts. W' ve
essentially all becone Harri.

STEPHANI E
Conme on guys we’'re not |ike that,
we can be so nuch nore, lead a
new way into uncharted territory.

M CHELLE:
Oh shut up, Steph, we haven’t
even nade a single song. Not one
lick, one riff. Can you honestly
say we have made any creative
progress what so ever.

HARRI
You know in India, we got taught
t hat good things cone to those
who wait. Maybe that’'s it.

LYNN:
What ? W just need to wait? W' ve
al ready been waiting for god
knows how I ong! If that was true
don’t you think we would know by
Now.

Harri | ooks off to the side with sadness in her heart.

( CONTI NUED)
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The group

St ephani e
trying to

18.

STEPHANI E
Wel |l you know, we coul d al ways be
creative again...

M CHELLE:
What are you getting at?
STEPHANI E
Cone on, | don’t have to spell it
out for you. When was the | ast
time we were creative... wthout

limts?
awkwardly shuffle to the edge of their seats.

JENNY:
No! Absolutely not! That was a
one tinme thing. W can’t all ow
t hose types of substance to
dictate our lives, let alone the
musi ¢ we create.

LYNN:
Yeah, | nean who can honestly say
their lives got better through
drugs?

HARRI
John Lennon?

JENNY:
Shut it.

M CHELLE:

| nmean do you want your brain to
turn into soup? Swayi ng about in
your head while you wander the
streets with the sole purpose of
finding your next hit?

LYNN:
M chel |l el That’s enough.
M CHELLE:
Oh... shit... I... sorry...

| ooks around the group trying to read the faces,
figure out why Mchelle was so out of |ine.

JENNY:
Well, didn’t... your... nother..
isnt she... well you know. ..
STEPHANI E

Oh. Yeah. Honestly | try to
forget about that. Push it to the
back of my mnd, y’ know?

( CONTI NUED)
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HARRI
It’s alright, girl, we
understand. W just don’t want
you to end up in the sane
si tuation.

STEPHANI E
| mnot ny Mother, alright! |
know how to | ook after nyself.

St ephani e produces the bag simlar to the one Mchelle had
[ ast tine.

M CHELLE:
Where did you get that?

STEPHANI E
A friend of a friend, you know
the story, Mchelle.

St ephani e takes a tab and forcefully puts it on her
tongue, with a rebellious, devil may care attitude.

STEPHANI E
Anyone el se?

She offers the bag around. No one takes a tab.

JENNY:
For fuck’' s sake.

M CHELLE:
Look, she’s gonna go soon, we
shoul d get her out of here.

HARRI
Nah, just |eave her, she m ght be
al right.

The entire roomstops in a single nonent as the LSD t akes
hold of Steph only this tine, it’s not the sane, sonething
feels different, the whole world has gone still and
silent. Little details like fluff seemto be all that is
novi ng. Stephani e wat ches her band mates. Then suddenly
she is alone. The roomis darker. She wal ks anong it and
gets upset. She | ooks back at the group and herself at the
bar, far away. They | augh around her as she sits still,

i gnored. She crouches down to cry, when suddenly she nust
be sick. She begins to heave. The sound drains back in and
she is back at the bar. The group are struggling to get
her out si de.

St ephani e rai ses herself and staggeringly tries to nove
hersel f out si de.

( CONTI NUED)



CONTI NUED: 20.

JENNY:
[’11 take her.

Jenny carries her outside.
EXT. BAR STAI RWELL - NI GHT

Jenny sits Stephani e down outside the bar in the back
al l eyway. As soon as Steph takes a seat the shift in her
st omach makes her throw up.

STEPHANI E:
Vell we didit.

JENNY:
Did what? Make a soup for the
rat’ s supper?

STEPHANI E
No, we made it.

JENNY:
We sure did, star child. W made
it all the way to the noon

St ephani e turns to | ook at Jenny.

STEPHANI E
See you get it, we may be working
sl ow, but we’re maki ng changes,
fixing what’ s broken. True genius
takes tine. You think Raphael
painted the... the Sixteenth
chapel in a day? NO

St ephani e makes a di sgusting sniffing sound and w pes her
nose on her hand, still slightly hysterical.

JENNY:
| hate to break it to you, Steph
but we’'re not Raphael. We're just
a bunch of dreaners, trying to do
sonething different with our
lives. Ch, and it was
M chel angel o you’ re thinking of,
not Raphael. Al so, Sixteenth?..
Wel |l never m nd.

St ephani e | ays her head upon Jenny’s shoul der.

STEPHANI E
It wasn’t Mchelle, or Lynn, or
even Harri. It was always ne and

you. We're the real stars here,
we deserve a nedal for carrying
t hose chunps.
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Harri cones out to check on Stephanie but Stephanie and
Jenny don’t notice her.

STEPHANI E
You can’t say you haven't felt it
as wel | .

Stephanie leans in to kiss Jenny, hair a ness, sick stil
on her |ip. Jenny pushes her away, letting her rest on her
shoul der. Stephani e kisses the corner of Jenny’'s jacket
bef ore passing out for a split second.

HARRI
Heavy.

JENNY:
Hey, Harri! Geat, you can take
over. |I’mnot sure how nmuch nore
| can take, | need to be inside
with Lynn... and erm.. Mchelle.

They awkwardly pass Stephani e’ s passed out body between
them as Jenny wal ks back inside. Harri lights a cigarette
and | ooks down at Stephanie.

HARRI
Hey, stay with us, day tripper.
Don’t go yet.
STEPHANI E
|"mstill here, unfortunately.
HARRI

Hey, conme on, don’t talk |ike
that. W all nake m stakes, not
quite like that but...

St ephani e sits up | ooking conpletely ashamed. She puts her
head on her knees.

STEPHANI E
Ugh. How nuch did you hear?

HARRI
Not hing really, but I saw a whol e
lot. Don’t worry about it child,
we can’t help who we fall in |ove
with, | know nore than nost, |ove
makes fools of us all.

STEPHANI E
Wiy is it such a fickle m stress?
Wiy can’t it be cut and dry?

HARRI
Its easy to m stake conpassion
for something greater. It’s like

( MORE)
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HARRI : (cont’d)
me and Al ex before India. |I'd
been snoking a | ot of weed and
starting to doubt if | was
breat hing himin or snoking him
out .

St ephani e 1 ooks slightly confused at Harri. Harri puffs
away on her cigarette.

HARRI : ( CONT)
Love, life, it all gets blurred
when you’ re dancing with the
goddess of drugs. Nothing truly
makes sense until you cone back
and see what you’ ve done.

STEPHANI E
| know what |’ ve done and that’s
exactly what’'s wrong.

M chel | e wal ks out and whispers in Harri’s ear.

M CHELLE:
Can you take her honme? | think
it’s best if she calls it a
ni ght.

Harri nods at Mchelle and stands up. M chell e goes back
i nsi de.

STEPHANI E
|’ve fucked it, well and truly
fucked it.

Harri puts Stephanie’ s arm around her shoul der hel ps her
to her unstable feet.

HARRI
Don’t worry, nothings fucked.
W' re just going through a rough
patch, everyone has them

They wal k off down a dimy lit street, Harri propping up
St ephani e as she stunbl es al ong the pavenent.

FADE TO BLACK
STEPHANI ES BEDROOM STREET - MORNI NG - MONTAGE
- An alarmclock rings. Stephanie turns it off and gets
up. She gets dressed. She wal ks round to Harri’s building

and rings the doorbell. There is no answer. She turns
round and wal ks back hone.
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- The next norning she repeats the routine. She rings the
doorbel |l and steps back to look up at Harri’s w ndow.
There is no answer again, she wal ks away. The curtains
twtch as if sonmeone has just been | ooking out of them

- Again, Stephanie repeats the routine but this tinme it is
much sl ower and hesitant. No answer again. Stephanie | ooks
despondent. She turns away again and | eaves.

- The alarmrings once nore, Stephanie |eaves her house
and again rings Harri’s doorbell. No answer.

- The alarmrings. W see Stephanie turn the alarmoff and
then turn over in her bed.

- The alarmclock fades from l1l0amto 2pm

END OF MONTAGE

BACK TO SCENE

| NT. STEPHANI ES BEDROOM - MORNI NG

Dorothy enters the room She is strikingly different from
how Stephanie initially described her. She is wearing a
flowery dress and an apron. Her face is full and rosy. She
sm | es at Stephanie.

DOROTHY:
Cup of tea, dear?

St ephani e pulls her covers up over her head.
CUT TO BLACK
NEW YEARS EVE, 1968
| NT. STEPHANI ES HOUSE - DI NI NG ROOM - EVENI NG

Stephanie is putting bows of snacks down on the dining
table. Dorothy hands her a few extra pl ates.

DOROTHY:
Don’t forget the other guests,
dear.

STEPHANI E:
What ?

We hear the front door open.
(O f screen)
ERNEST:

Ah! You nust be Stephanie’s
friends?
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JENNY:
Yes, pleasure to neet you, sir.
l’mJenny this is Lynn, Mchelle
and Harri .

St ephani e | ooks visibly shocked. The group enter the
dining room There are several famly photos and paintings
of happy dogs surrounding them Stephanie is seen at the
end of the table.

M CHELLE:
(Quietly) For a house full of
drug addicted pacifists this
| ooks pretty nice.

STEPHANI E:
Hi .

Jenny and Lynn are hand in hand, they smle politely at
St ephani e.

M CHELLE:
What a | ovely house Ms Karter,
Sir.

M chel |l e 1 ooks at Stephanie and rai ses her eyebrows.

HARRI
(whi spers to Jenny) There’s
fucking doilies on the table.

DOROTHY:
Thank you, we do try.

STEPHANI E
Vell we sort of have to you know?

Everyone | ooks at Stephanie slightly confused.

ERNEST:
| suppose so, yes. Right, would
anyone |ike a drink?

Er nest hands out gl asses of wine to the group.

HARRI
Cheers, Erni el

ERNEST:
Ernest, if you don't mnd. My
wi fe doesn't |like Ernie. Makes ne
sound to common, apparently.

LYNN:
So, Ernest. | hear you were
involved in a few protests? |’'d
| ove to hear sone stories.
Anyt hi ng ani mal rel ated?
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ERNEST:
Protests? | don’t think so dear.
["m ..

STEPHANI E

Carrot stick anyone?

They | ook at Stephani e uni npressed. Stephanie puts the
bow down gently. Harri is staring at Ernest in amazenent.

STEPHANI E
So, how have you guys been?

JENNY:
Steph, we just wanted to say that
we're really sorry for not being
in touch this |ast nonth. W had
atalk and if you' re up for it,
we want to get back to rehearsing
for the audition?

LYNN:
We just gave up for a while, none
of us have spoken for a nonth..
but seeing each other today... |
m ssed you al | .

STEPHANI E
Are you sure you guys want ne
back, after...

St ephani e gl ances over to her parents who are stood

wat ching the group with big, cheesy grins on their faces.
Er nest nmunches on a carrot stick. The group | ook at them
i n benusenent.

LYNN:
Yeah, totally.

HARRI
Ms K It’s groovy to snoke in
here, yeah?

Harri produces a spliff and mat chbox.

DOROTHY:
Ch, actually we would prefer if
you didn’t.

ERNEST:

| s that marijuana, young |ady?
HARRI

Erm yeah, | thought it would be
cool, you know.
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DOROTHY:
Definitely not, we do not
tolerate drugs in this househol d.

ERNEST:
You shoul d be ashaned!

Harri puts the spliff away. Mchelle slans down a picture.

M CHELLE:
kay, what the hell is going on
St eph? Why are your parents so
mundane? So, normal ? Why does
your house |look like it’s out of
a fucking Lewis Carroll novel.

JENNY:
It is a bit different to the
pi cture you painted for us.

LYNN:
Yeah, you woul dn’t think of
teapots and corduroy curtains
with what you told us in the bar.

ERNEST:
What did she tell you?

STEPHANI E
Not hi ng, Dad. It’s nothing.

M CHELLE:
No, we’'re not doing this again.

Harri rises fromher seat and starts to wal k out.

LYNN:
Where are you going Harri?

HARRI
Qut si de, to snoke.

JENNY:
(I'n an increasingly angry tone)
Yeah, | think it’s best if we all
| eave.

DOROTHY:

|’ m sorry, Stephanie didn’t tel
us you were pot heads.

Dorothy turns to her husband

DOROTHY:
That is he correct termisn’'t it?

( CONTI NUED)
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ERNEST:
| believe so yes, dear

The group | et out and audi bl e sigh and wal k out of the
house. Stephanie, tears in her eyes, follows them out
turning to her parents as she | eaves.

EXT. QUTSI DE HOUSE - N GHT

STEPHANI E
No guys, wait!

M CHELLE:
Fuck O f, Steph! W’ve had
enough.

HARRI

Who even are you?

STEPHANI E
Jenny, please.

Lynn noves herself in front of Jenny as if she was
def endi ng her.

LYNN:
No nore lies! We're sick of it!
There’s only so nmany tinmes you
can fool us with your ’boohoo’
dr ama.

Stephanie is close to tears |ooking |ike she could erupt
at any nonent.

STEPHANI E
| can explain please just...

St ephani e goes to grab Jenny to pull her aside so she can
| ook her in the face when she’s talking to her but Lynn
pushes St ephani es arm away.

STEPHANI E
| have to do this.

St ephani e now has tears stream ng down her face, she
chokes on her words.

STEPHANI E
l"msorry |...1...

M chell e goes to pull Jenny away
M CHELLE:
You don’t have to listen to this
bul | shit

The band all wal k away, except for Harri who was busy
finding a cigarette to light. Stephanie | ooks to her.
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HARRI
So how s it going?

Harri lights the fag lazily hanging from her nouth.

STEPHANI E
It could be better.

HARRI
Yeah it seens a little confusing
to say the |east.

STEPHANI E
Confusing i s an under st at enent
it’s fucked up beyond al
recognition | nmean | just wanted
to stand out, not to be another
face in the crowd.

The tears stop and she starts to regain her conposure.

STEPHANI E( CONT) :
That’ s the entire reason behind
all the lies, the half truths. I
was sinply scared. Scared to be a
bl and generic loser in the crowd,
it was all a front to be nore
i nteresting.

M chelle turns around to face Stephanie.

M CHELLE:
I nteresting, what a bullshit,
obligatory term No one is
interesting by default. You get
shaped, noul ded by your
experiences in life. So you never
had a specifically harsh
upbringi ng, but Jesus Christ, you
actual ly had two parents that
| ove you unconditionally. You
becane sonet hi ng amazi ng, you
becanme you. And, in the nusic
i ndustry especially, that is a
fucking rarity. The nusic
business is a cruel and shall ow
nmoney trench, a long plastic
hal | way where thieves and pi nps
run free, and good people die
i ke dogs. Then there' s the
negative side, which is this. The
false lies, the half truths and
conpel I'i ng back stories that were
witten by a bunch of
cock-sucking albatross’ in a
fucki ng broom cl oset.

Stephani e interrupts Mchelle but not confidently.
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STEPHANI E

You just don’t get it... they

| oved me, sure, but they gave ne
alife full of nundane crap. |
had nothing to give ne drive,
nothing to nake ne feel the way I
wanted to. They snothered me with
normality so | couldn't see
mysel f when | | ooked in the

mrror. | only saw an enpty grey
shell, waiting to find her feet.
M CHELLE:

Look, in the end, it comes down
to this. W all endured hardshi ps
and had shitty upbringings, and
for you to make this fantasised
tale? It just seens to be in poor
taste, at least fromny

per specti ve.

M chel |l e takes a step back, noves her hand across her face
and takes a deep breath.

M CHELLE ( CONT.):
My Dad al ways HATED ne... because
| wasn't interested in school,
wasn’t followng in his footsteps
unl i ke ny fucking perfect brother
and sister. | was isolated. |
just wanted to do nmy own thing
and nmake sonething different,
uni que.

She struggles to make the | ast few words audi bl e.

LYNN:
St ephani e, | would have given
anything to have your famly, to
have soneone who unconditionally
| oves you, who's there for you.

M CHELLE:
Me and Lynn only had each ot her
grow ng up, that was it. It was
me and her versus the world.

Harri wal ks away and sits on the curb very nonchal antly.

STEPHANI E
At | east you had that, at |east
you had each ot her

Lynn wal ks over with a quick pace and hugs Stephanie in a
very reassuring way. Mchelle tuts and | ooks away

di sgusted. She wal ks away and sits down next to Harri as

do Stephanie and Lynn after they have finished their hug.
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Lynn then gestures to Jenny to sit beside her and she
reluctantly joins. There is a nonent of silence.

JENNY:
| guess everybody lies
sonetines... but...

Lynn interrupts Jenny before she can finish her sentence.

LYNN:
| hate dogs. Like |I really
despi se them

The group | ook shocked by this revelation and all turn at
Lynn.

LYNN:
| don’t know what it is about
them | just have a nassive
distaste for them They could al
fuck off this planet and | woul d
have no renorse what so ever

JENNY:
| thought you |oved all animls?

LYNN:
| do, except dogs.

JENNY:
VWl |, seen as though it’s sharing
hour. | hate this.

The group recoil in horror.

JENNY:
Not the band, or the nusic. It’s
just being the strong one all the
time, being the one you guys | ook
up toits... it’s a lot of
pressure. |I'’malways terrified
"1l let you guys down or 1’1
make the wong call.

STEPHANI E
You al ways have us.

LYNN:
We can al ways share the | oad
and whenever you need hel p, we
will always be there for you.

M CHELLE:
It’s alright, darling. At |east
you didn't grow a stupid pissing
fringe to hide your worries. The
only reason | have this curtain

( MORE)
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M CHELLE: (cont’d)
for a hairstyle is because | fee
hi dden behind it, like if | can’t
see the world or audi ence, they

can’'t see me. Al | can see is ne
and Hendrix. It allows ne to not
hol d back, be imortal, feel I|ike

everything i s okay.

The group sit and | ook at Mchelle for a while, Lynn gives
her a synpathetic rub on the shoulder. Harri is sat on the
the far end of the group puffing on a cigarette.

HARRI
| never went to I|ndia.

The entire group, in one synchroni zed notion, dramatically
turn to Harri.

M CHELLE:
Fucking hell, Harri!

M chel | e | aughs.

JENNY:
Then where in god’ s nane were you
for three fucking nonths?

HARRI
Well when | went to Luton to get
on ny flight, | boarded the wong
pl ane and sort of ended up in
Anst erdam Actually turns out you
can’t fly to India from Luton. |
only planned to stay there a
ni ght and get another flight in
t he norning, however | sort of,
ki nda, accidentally blew all ny
nmoney in the first couple of
hour s.

LYNN:
Hour s?

HARRI
It’s Ansterdam After that |
spent three nonths hitch-hiking
my way back. It was a rather
enj oyabl e experience to be

honest. | went through the
Net her | ands, Bel gi um France,
Luxenbour g.

M CHELLE:

But what about your tattoo? You
said that was done in a
traditional Indian style?
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HARRI
Not too sure on t

32.

hat. | woke up

with it one afternoon in Antwerp.

M CHELLE:

Wher e?

HARRI

It’s somewhere in Bel gium..

t hi nk. But yeah

no i dea who did

it, howit got there. | nean, |
know how it got there, but |
don’'t recall getting it done. |

mean truthfully,
sure what it is.

| m not even

The group sit there in silence baffled by this new

i nf or mati on.

Harri pats herself down |ooking for a small tin, when she
finally finds it she stands up.

HARRI
Anyway, Chelle, i

f you want to

feel invincible again, we could

al ways, y’ know.. .
noonl i ght ?

dance in the

Harri opens the tin to show five strips of LSD

EXT. FIELD - N GHT

The group are sat in a circle around a small fire,
chatting and | aughing. W see the stars noving past

qui ckly as tine el apses.
Jenny | ooks at her watch

JENNY:

Quys, it’s nearly m dnight.

The group stand up. Harri pulls out the tin of LSD.

She offers one to M chelle,

Lynn and Jenny. They begin the

New years countdown. Things sl ow down and we see Stephanie

sm ling.

STEPHANI E: (V. O
How did we get here? This group
of odd ball nusicians and ne, a
has- been pop singer with a

tendency for tel
Jenny, no | onger
groupi e, but one

ing tall tales.
a Beatl es
of the ki ndest,

nost sensitive souls |’ve ever
met. Mchelle, it turns out, is
i ncredi bly passionate. Wat |

t hought was egoti smwas in fact

( MORE)
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STEPHANI E: (V. O (cont’d)
over conpensation for crippling
stage fright. Lynn, well | would
now consi der Lynn one of ny
cl osest friends. And Harri..
well | feel like I know | ess
about her than | did before.

St ephani e takes a tab off Harri and lifts it up to her
lips. She | ooks at the others who are all smiling at her.

STEPHANI E
| guess I'll see you guys later.

W see a close up of Stephanie’s face as she places the
tab on her tongue. She sways her head back and forth
bef ore suddenly openi ng her eyes.

CUT TO BLACK

CREDI TS



